This is not a lullaby



This album is dedicated to my son Ezra.



Personal note

When we think about motherhood in music, the
first thing that comes to mind is a lullaby. And
indeed, mothers do spend a lot of time singing
their children to sleep. But lullabies are meant for
the baby. What about the mother’s experience?
With This is not a lullaby, 1 want to share with
you a story of motherhood, transformation and
unbreakable bonds. It is also a story of family
and cultural heritage, told in my mother tongue
Russian.

I am incredibly grateful to be joined on this
journey by pianist Artem Belgurov and cellist
Maya Fridman. Both are very dear colleagues with
whom I felt a strong musical connection from

the first rehearsal. I only had to close my eyes

and listen to Maya’s dreamy, fiery or mysterious
introductions to the Tavener songs, to feel exactly
how to sing them. With Artem, our shared vision
on the intense and intimate sound-worlds of the
Weinberg and Malkin songs made it an absolute joy
to delve into this repertoire and poetry together.
Recording this album in the glorious main hall of
the Philharmonie Haarlem with TRPTK founder
and producer Brendon Heinst was a particularly
inspiring process.

In the midst of the coronavirus pandemic, it has
been a blessing to work on this highly personal
project inspired by my son Ezra. Becoming a
mother has changed me in ways that go beyond
words. That is why [ am so excited to share this
experience through the universal language of
human emotions: music.
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Heinst, Hans Erblich and the entire team at TRTPK,
Artem Belogurov and Maya Fridman.
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Stichting MusicaNostra and the many sponsors

of our crowdfunding campaign, with a special
mention for Maria Witmer. An enormous thank you
to all who donated for their generous support!

Rocking the child, Op. 110 by
Mieczystaw Weinberg

One night, when my son was about six months

old, I had just finished nursing him and couldn’t

get back to sleep. As it happens, I had just been
invited to give a recital at a major festival, and
decided to look for some music for the programme.
[ went down a browsing wormhole, and around 3
AM I stumbled upon a little song by Polish-Jewish
composer Mieczyslaw Weinberg called Rocking

the cradle, on a poem by the iconic Chilean poet
Gabriela Mistral. It turned out to be part of a cycle
of eleven songs, and each one sent shivers down my
spine. Reminiscent of lullabies, most of the songs
actually focus on the mother’s and caregiver’s
emotional world. They offer an intimate, honest
and poignant portrayal of motherhood and the
unbreakable bond between mother and child.

Gabriela Mistral was the literary pseudonym

of Lucila Godoy Alcayaga (1889 - 1957). Though
not a mother in the biological sense, she can be
considered a mother to underprivileged children
in Chile and all over the world. Her dedication

to children’s education led her from teaching
local schools all across Chile to becoming an
international icon for children’s and women’s
rights. She was instrumental in the foundation

of UNICEF, and became the first woman and the
first Latin-American to ever win the Nobel Prize
for Literature. The songs in Rocking the child

are Russian translations from her book Ternura
(Tenderness, 1924). We are invited into moonlit
nurseries where children sleep (or don’t sleep),
where mothers marvel at the tiny miracles before
them, despair at their own sheer exhaustion, and
quietly express their hopes, dreams and worries for
their child. But we also enter the world of children
who have no mothers, who are cold, hungry and
alone. These were the children Mistral took under
her wing, forever carrying them in her heart and
mind.

These intimate yet powerful poems drew the



attention of Mieczyslaw Weinberg (1919 - 1996).
Himself the father of two daughters and a survivor
of war and persecution, children’s suffering was

a theme he identified with strongly. His father

lost most of his family in the Kishinev Pogroms

0f 1903, and subsequently fled to Warsaw, where
Mieczyslaw was born. At ten years old, young
Mieczystaw was already a pianist at the Yiddish
Theatre, and he was expected to become a world-
traveling soloist. However, with the outbreak of the
Second World War, his life took a different turn.
Fleeing the Nazi forces on foot, he eventually ended
up in Moscow, where he became a celebrated
composer and close friend of Dmitri Shostakovich.

Making a career as a Jewish composer in Stalinist
Russia was no easy feat. With Stalin’s policies
becoming increasingly antisemitic after World
War II, Weinberg always had to look over his
shoulder. His fears eventually came true, when he
was arrested and sentenced to death as part of the
so-called Doctor’s Plot, in which a group of mostly
Jewish doctors and other prominent figures were
falsely accused of an anti-Soviet conspiracy and
brutally executed. Shostakovich personally wrote
to Stalin and Lavrentiy Beria to defend Weinberg's
innocence, but what eventually led to his release
was Stalin’s death in 1953.

Weinberg’s music was performed by the greatest
musicians of his time, such as David Oistrakh,
Mstislav Rostropovich and Kirill Kondrashin.
Though Shostakovich was twelve years his senior
and Weinberg referred to him as his mentor,
Shostakovich himself also credited Weinberg’s
influence in many of his compositions. As just

one of many examples, Weinberg’s use of Jewish
themes inspired the creation of Shostakovich’s
song cycle From Jewish folk poetry. Along with
Stravinsky, Prokofiev and Shostakovich, Weinberg
can be seen as one of the most influential Russian
composers of the 20th century. And yet, his music
lay dormant for years, hardly enjoying the fame of
his contemporaries. Only in recent years has his
wealth of symphonic, chamber music and vocal
repertoire been rediscovered.

For me personally, bringing his vocal music to

a wider audience means passing on my family’s
cultural heritage to future generations. Both
Weinberg’s and my own forefathers saw the terrible
pogroms in Bessarabia at the turn of the century.

Born around the same time as my grandparents, he
made the same bomb-ridden flight on foot towards
the Soviet Union as they did, only to encounter the
same Stalinist horrors a few years later. And like

my grandparents, he worked hard to overcome the
traumas and loss of his past and to give his children
abetter and more secure future. Now, I am grateful
to be able to honour and share some of his musical
offspring, his Opus 110, Rocking the child.

Five Russian Songs by Josef
Malkin

Both classical musicians themselves, my parents
were probably my greatest musical influences. I am
enormously thankful for all the musical knowledge,
wisdom and intuition they passed down to

me, teaching me about expression, intonation,
phrasing, and many other things. When my father
Josef Malkin started composing, it was my voice
that he heard in his head, and it has remained that
way for many of his vocal compositions. I have
premiered and performed many of his works, and
now I am incredibly proud to present the first

ever album recording of five of his Russian songs.
They were recently published as part of a larger
collection of twelve songs by Donemus, a major
publishing house for contemporary classical music.

Josef Malkin (1950) was born in Thbilisi, Georgia,
where he began playing the violin. While studying
in Moscow, he made the bold decision to emigrate
to Israel, where he met my mother during their
studies at the Tel Aviv Music Academy. Their ‘gap
year’in the Netherlands got a bit out of hand,

as Malkin began his career as a violinist in the
Netherlands’ top orchestras. He was a member of
the Royal Concertgebouw Orchestra for over 25
years.

Inspired by the poetry of Dutch-Jewish author

Ida Vos about her experiences as a child in hiding
during World War II, Malkin composed his first
songs in 2004. With Vos’ blessing, he completed
his song cycle Zwarte Bloemen (Black Flowers)
and translated it into English for international
performances with soprano and orchestra.

His cantata Yizkor for soprano, chorus and
orchestra garnered international attention as well.
Performances followed in New York, Salt Lake City,
Sofia, Cardiff, the Delft Chamber Music Festival



led by violinist Liza Ferschtman, as well as the
Muziekgebouw aan “t I) in Amsterdam with the
Netherlands Philharmonic Orchestra. Three of
his songs were included in the televised National
Remembrance Day ceremony and concert in the
Nieuwe Kerk in Amsterdam, in the presence of
Queen Beatrix. Currently, Malkin’s repertoire
includes vocal works in Dutch, English, Hebrew
and Russian, as well as numerous instrumental
chamber music pieces.

With Five Russian Songs, parenthood is explored
from yet another perspective, through a diverse
range of poetry. We start with A Letter by Crimean
poct Ilya Selvinsky (1899 - 1968). Selvinsky
combined a proud Jewish identity with a sense of
adventure and experimentation. He was one of the
first to write about the horrors of the Holocaust,
which he witnessed first-hand as a battalion
commander for the Red Army. The colourful use of
language in his poetry included the use of thieves’
slang and Yiddishisms. In A Letter, he shows his
humorous side by sharing with us the innocuous
ramblings of a five-year-old. Don’t leave me and
The Fortune Teller by Boris Ryzhy (1974 - 2001)
tell the story of a troubled young father who,
despite having a loving wife and a young son, saw
no other option but to end his own life at the age
of 27. Growing up in a crime-filled Yekaterinburg,
he was part of a ‘forgotten generation’ that came
of age during the collapse of the USSR. Many of
his friends met their untimely end in the circuit of
petty crime, and Ryzhy himself always struggled
with survivor’s guilt. Successful on the surface as
a youth boxing champion, up-and-coming poet
and accomplished geologist, he battled addiction
and depression. Today, Ryzhy is recognized as one
of the greatest poets of his generation. Though I
tried to stay away from lullabies for the most part,
this cycle does include two non-traditional ones.
The evocative and somewhat cryptic To Polinka
was written by the acclaimed Amsterdam-based
poet Vladimir Riabokon-Ribeaupierre (1957) for
his daughter when she was a little girl. In contrast,
Anna Akhmatova’s dark Lullaby is anything but
comforting.

Akhmatova Songs by Sir John
Tavener

Becoming a mother means suddenly being thrust

into a completely new role, woefully unprepared
(no matter how many books you've read) and
utterly overwhelmed. The person you were, with
interests, ambitions, hobbies, friends and clean
clothes has ceased to exist. Now your body and
soul’s only function is to serve this tiny tyrant. At
least, that’s what life with a newborn can feel like.
Yes, babies are wonderful miracles and there are
many moments to be enjoyed, yet they can also
completely erase your sense of identity. When |
gave my first concert after ten weeks of maternity
leave, I breathed a sigh of relief. There I was,
wearing my glamorous red jumpsuit, talking and
making music with colleagues like a normal person.

You may wonder what Sir John Tavener’s
Akhmatova Songs have to do with motherhood.
Actually, not much. And that s precisely the point.
Exploring motherhood from different perspectives
means also leaving room for a mother’s own
interests and sources of inspiration, outside of

her role as a mother. During a time when women
were still expected to be mothers and homemakers
in the first place, prolific Russian poet Anna
Akhmatova (1889 - 1966) chose another path. She
became the undisputed queen of Russian poetry,
giving a voice to and inspiring many women of

her generation to take up their pens and express
themselves through poetry.

Born as Anna Andreevna Gorenko into an
aristocratic family in Tsarskoe Selo, an upper-class
suburb of Saint-Petersburg, Akhmatova started
writing poetry as a teenager. She published her
first book Vecher (Evening) in 1912, the same year
her son Lev was born, and instantly rose to fame.
Akhmatova was part of the avant-garde literary
movement in Saint-Petersburg, often gathering at
the bohemian cabaret club The Stray Dog with her
friends and fellow poets like Osip Mandelstam and
her husband Nikolai Gumilev. Soon after giving
birth, Akhmatova left her son in the care of her
mother-in-law and returned to her literary pursuits.

With the outbreak of the First World War and

the subsequent Russian Revolution, the carefree
days at the Stray Dog were over. Akhmatova bore
witness to both world wars and the terrors of the
Soviet regime, which saw her husband executed
and her son arrested and sent to the prison camps.
A staunch patriot, Akhmatova saw it as her task to
record and comment on the political situation,



rather than flee the Stalinist purges like many
other artists did. However, when her son Lev was
sentenced to ten years in the prison camps, she
sacrificed her sacred political convictions and
published a poem in praise of Stalin. Unfortunately,
this did not help secure Lev's release, and their
bond always remained strained as he felt she did
not do enough to help his cause.

Akhmatova saw herself as a kind of internal exile,
forever separated from her homeland as it once
existed. Her references to Dante Alighieri in Dante
and The Muse offer a veiled parallel between
Dante’s Inferno and Soviet Russia. She further
pays tribute to the Romantic poets Pushkin

and Lermontov, whom she greatly admired, as
well as her close friend and contemporary Boris
Pasternak, who bravely withstood Stalin’s pressure
to condemn his colleagues. The short Couplet
shows Akhmatova’s stark self-criticism, while the
final Death expresses a yearning for the inevitable.

What attracted Sir John Tavener (1944 - 2014)

in these poems was “their simplicity, their
starkness, their lack of frills, their complete lack
of complexity™. According to Tavener himself,

the Akhmatova Songs and other compositions
from this period signified a departure from
human emotion as a creative force. Much like
Akhmatova herself expressed in The Muse, he felt
that the music already existed, created by a higher
power, and it was the artist’s task to find it. And
indeed, when hearing the ethereal and mysterious
Alkhmatova Songs, it is not hard to imagine a
mystical source.

Known mostly for his choral works, Tavener started
his musical career as a choir boy at Arnold House
and Highgate. His first major break-through as a
composer was his dramatic cantata The Whale,
which he wrote in 1966 while studying at the Royal
Academy of Music. It was premiered at London
Sinfonietta’s inaugural concert and released

on the Beatles’ Apple Records two years later.

His Song for Athene was performed at Princess
Diana’s funeral, and brought him worldwide fame.
Determined to express a universal truth through
his music, he deliberately moved away from his
Modernist contemporaries, who he said composed
solely “from the brain”. Instead, Tavener sought to
compose from the heart.

A deeply spiritual man, his work reflects his
journey across religions. He was raised in the
Presbyterian church, but as a young adult became
more interested in the mystical aspects of Roman
Catholicism. Eventually, he grew disillusioned
with western Christianity and western culture in
general, and found solace in the Russian orthodox
church, to which he converted in the 1970’s. Much
of his music was inspired by Orthodox liturgy and
Russian and Greek writers and themes. Though

he was glad to reach such a wide audience, he
despised the setting of the concert hall,and much
preferred his music to be performed in sacred
settings. In the last decade of his life, Tavener
increasingly looked beyond Christianity and into
Buddhism, Islam, Native American beliefs and
Hinduism. In the Akhmatova Songs, which were
written for Indian-British soprano Patricia Rozario,
he drew inspiration from the melodic mode of
Indian Raga. Suffering from ill health for most of
his life, his ever-present awareness of his mortality
inspired him to some of his greatest compositions,
such as The Death of Ivan Ilyich (2012), and of
course, the final of the Akhmatova Songs, in which
the musical themes of the previous songs are
woven into a transcendent whole.

To me, the Akhmatova Songs symbolize the third
part of this story of motherhood. The first part is
motherhood itself. The second part takes a broader
view to include heritage and family relationships,
and how we are all shaped by this as people and
parents. And finally, the third part forms a mother’s
rediscovery of her own self.



Mieczystaw Weinberg

Rocking the Child, Op. 110

Song-cycle on poems of Gabriela Mistral

PebeHOK OCTAACS OAUH

yCAbIIJ.laB TUXHUA IIAaq, CBCpHYAQ 51 C AOPOTH,

M YBUAQAQ AOM, U ABEPD €rO OTKPBIAQ.
Hascrpeuy - AeTckuii B3rasia, AOBEpYUBBIL 1
CTPOTHUi,

M HEXHOCTD, KAK BUHO, MHE TOAOBY BCKPYKH AQ.

3amaspbiBasa MaTh - paboTa 3aACPIKAAA;
PEeOECHOK IPYAD HCKAA - OHA €My IIPUCHHMAACH,
M Ha4aA IIAAKATh... S| - K TpyAHM ero mpuskaaa,
1 KOABIOCABHASI CAMA HA CBET POAUAACD.

B oxno OTKPBITOC Ha HAC AyHa FAsIACAQA.

Pebenok crmaa yxe; u Kak pasborareaa
BHE3AITHO I'PYAb MOS OT IIECHU 1 TenAa!

A mocae skeHIMHA BOEKaAa Ha KPBIABLLO, HO,
YBHAQB MOE CYACTAMBOE AHIIO,
pebeHKa y MCHSI OHA He OTHSAQ.

U me opnHOKA 51

HO‘[B TEMHa U GCCHPI/I}OTHQ,
HO‘-lb CHyCTPIAaCb Ha MOPﬂ,
B Aroabke s TebOs Kavaro,

U ne opnHOKa 1.

He6o B Mupe 6ecipurorHo,
Mecsr kaTuTcs B MOps,
Ha pyxu re6s B3sina 5,

U ne opunoOKa s1.

Atopy B Mupe GecnipHIOTHEI,
My Bcex mevasb CBOSL.

S x rpyan Te6s mpuskaaa,

U He opnHOKa 5.

Hoxxn. Pyukn

Hosxku, Horu pe6eHka Ha MOpO3e CHHEIOT. ..
Kaxk sxe BUAST Bac AloAM U HE TpeioT?

The child was left alone

Hearing the sound of quiet weeping, I turned back
from the road,

And saw a house, and opened a door.

I was met by the face of a child, trusting and
reproachful,

and its gentleness, like wine, went to my head.

Its mother was late home, delayed at work;

the child was seeking her breast, dreaming of it,

and it had begun to cry... I clasped him to my bosom,
and a lullaby was born of its own accord.

The moon looked upon us through the open
window.

The child was already asleep; and all of a sudden
how my breast was enriched by the song and the
warmth!

And then the woman came running to the porch,
But, seeing my happy face,
she did not take the child from me.

And [ am not alone

Dark, homeless night,

night has descended upon the sea.
Iam rocking you in the cradle,
and I am not alone.

The sky has no home in the world,
the moon swims in the sea,

I have taken you in my arms,

and I am not alone.

Mankind is homeless in the world,
and each has his own grief.

I have taken you to my breast,
and I am not alone!

Little feet. Little hands

Little feet, child’s feet, are turning blue in the frost...
How can people see you and not offer you warmth?



Bac 6yAbDKHUK U3paHUA,
K BaM 0T6pochl Gpocaior,
Aep ¥ CHET, TPAA3H M CASIKOTB BAC KYCAIOT.

U He BUAAT cAemble: TaM, TA€ BBI IIPOXOAMAH,
BosHukaeT cusHbe 6EABIX AMAMIT;

T'A Ha 3eMAIO CTYIIHMAH BB KpOBABOH CTOIOIO,
Apomar Ty6eposbl Hap TPOIOIO.

Yr0 X, MAHTE AOPOTOil HEBAMETHOM, IPSIMOIO,

CoBCpH.IeHHLI " HpOCTBI, KakK FCPOH.
Yro Bac B Mupe AOpoxe?

A xuBere B obuae,

Kax >ke AJOAM IPOXOASIT M HE BHASAT?

Pyuku, A€TCKHE PYKH, BAC 30BYT «IIONPOMIAHKI>,
A BeAb AOABHETO MHPA BBI XO3SHKH.

Pyuku, A€TCKHE PYKH - y CAAOBOI OTPaAbI;

A IIAOABI TOABKO BaM ObIAM 6 paAbl;

W aAs1 BaC TAaK IPO3paIHA B COTAX CAAAOCTH
rycTas...

A AIOAM IPOXOASAT, HE TOHUMast!

Pyuxu, Geable pyKH, 32 4y>KMMH MEXAMU
Husko kaoHuTCS KOAOC TEpeA BaMHu.

Ho He TpebyioT, npocsT pyKku GeAHBIX M HUIIKX.

BaarocaoBacH A2 GYACT, KTO AaA BaM mury!
BAarocaoBAcH, KTO, CABIIIA KPUKH PYK
6eCCAOBECHBIX,

B Mupe BaM Bo3Bpamaet paie Mecto!

Kauas xoabibean

Mope BOAH MU AAHOHBI KA4a€T 3BOHKO,
Cablla Aacky MOpeit, kadar pebeHka

BETCP'HYTHMK TMHICHUITY Ka9a€T ACTOHBKO.
Caplma AaCKy BCTPOB, Ka4darw PCGCHKa

BOI‘ MUABOHBI BCEACHHBIX Ka4Ya€T TUXOHBKO,
CAablia roaoc €ro, Kavamw PCGCHKQ.

Housn

Tuxo A04Ka 3achImaer,
U norac 3akar B OKHe.
Baeck? Opna poca 6aucraer.

A cobblestone has wounded you,
they throw rubbish at you,
Ice and snow, mud and slush all sting you.

And the blind cannot see: that where you went past,
There springs forth a radiance of white lilies;

That where you trod the earth with bloody steps,

is the fragrance of a tuberose over the path.

What of it, you tread an imperceptible, straight
path,

You are perfect and simple, like a hero.

What is dearer in the world than you?

Yet you live with insults,

How can people pass by and not see?

Little hands, child’s hands, they call you beggars,
And yet you are the masters of an indebted world.
Little hands, child’s hands at the garden railings:
Yet the fruit would take delight only in you;

And for you the dense sweetness in the honeycombs
is so clear...

But people pass you by, not understanding!

Little hands, white hands, behind foreign borders
the ear of corn bows low before you.

But they do not demand, they do not ask, these
hands of the poor and destitute.

Blessed be he that has given you to eat.

Blessed he who hearing the cry of your wordless
hands,

gives you back your place in the world!

Rocking the cradle
The sea of waves rocks millions swishingly,
Hearing the caress of the seas, I rock the child.

The travelling wind gently rocks the wheat.
Hearing the caress of the winds, I rock the child.

God rocks millions of universes quietly.
Hearing his voice, I rock the child.

Night
My daughter goes softly to sleep,

and the twilight fades at the window.
Is that a radiance? Just a dewdrop glistening.



Csetr? AeXXHUT OH AMIIb HA MHE.

Tuxo AOYKa 3achIIAET,
Ha popore rummuna.
Bspox? Opna pexa B3pbIxaer.

JKusup? He cniaro Aump s opHa.

3aTONMA TyMaH AOLJUHY,
CKpbIACS 3aMOK TOAY60it;
Aer Ha CIIAIYIO AOANHY,
Kax pyka Ha 406, moxoit.

Sl THXOHBKO HameBaAa,
W Auts kavaaa s,

A 1o meHbe 3appeMaAa
Bestycranas semast.

Ilegasapnas maTh

Moii X03511H, MOM BAAABIKA,
Crnm 6e3 cTpaxa u TpeBOT;
Ho moeit aymie me cinres,
Hery cua xo Mue sopor.

Crn, 1 ITycTh TBOE ABIXaHbE
bByaer Tume B aerkom cue
Cre6eabka TpaBsl Ha IIOAC,
IlleAkOBUHKH Ha pyHe.

Crur B TeOe MOsi TpeBora,

U tocka, u 60Ab 061A.

3a MeHs raaza cMeXKaenb, —
Sl He cnAK, HO cepALje CITHT.

Poca

JKuaa-6p1aa posa,
II0OAHA POCOIO.

Tak A0ub B MOEM cepaLe
BCErAa CO MHOIO.

Coxumaercs posa,

4106 poca yKphIAACD,
Hs6eraer Berpa,

4106 pOca He CKaTHAAC.

Poca mpuxoaur
U3 MUPO3AAHBS,
A1060Bb poskaaET
€€ AbIXaHbeE.

Is that a light? It is falling only on me.

My daughter is going softly to sleep,

on the road is silence.

Is that a breath? Just a river sighing.

Isitlife? I am not the only one sleeping alone.

The fog has submerged the hollow,

the blue castle has vanished:

on the sleeping valley

peace has descended, like a hand on a brow.

I began to sing softly,

and I was rocking the child,

And at my singing all the tired earth
fell to dreaming

A sorrowful mother

My master, my sovereign,

sleep without fear or anxiety;

But my soul cannot sleep,

there is no path for sleep to come to me.

Sleep, and may your breath

go quieter in easy sleep

than alittle stalk of grass on the field,
than a gossamer thread on a hand.

My anxiety sleeps in you,

and my sorrow and the pain of insults.
Behind me you close your eyes,

I do not sleep, but my heart sleeps.

The dew

There once was arose

heavy with dew,

And it was thus that my daughter was in my heart,
always with me.

The rose contracts,

so that the dew may find shelter,
it flees from the wind,

so that the dew may not roll away.

The dew arrives
from the firmament,
and its breath

gives birth to love.



Or cyacThsi posa
BCE MOAYAAUBEH,
Cpean Bcex pos
HET ee CYaCTAMBEI.

JKuna-6p14a posa,
IIOAHA POCOIO.

Tak A0Yb B MOEM cepaLe
BCETAQ CO MHOIO.

Kporocts

AAsi Te6s 00 51 IECHIO,

B Hell 3eMA s He 3HAET 3Aa;

Kak TBOsI yABIOKA, HESKHBI

U KOAIOYKH U CKaAQ.

AasiTebs oo,

13 IECHH U3THAAA )KECTOKOCTH 53
Kaxk rBOC ABIXaHBE, KPOTKH

H HaHTCPa U 3Mesl.

Crpax

HC XO‘IY, "[T06 KOPAa‘HVIGYAb BJKHM3HHU
Most AeBOYKA AACTOUKOM CTaAQ,
Yro6s1 B He60 OHa yHOCHAACH

I/I K IMHOBKaM MOUM HE€ CAE€TaAQ,
Y106 rHe3A0 OHA B POl CBUBAAA,

A Boaoc s 6bI eif He yecasa.

He xouy, 4T06 KOrAa-HUOYAD B KH3HH
Most AeBOYKA AACTOUKOM CTaAA.

He xouy, 4T06 KOrpa-HUOYAD B KH3HH
Most AoOUKa IPUHIIECCOIO CTAAR,

B 30A0ThIX GamMmaukax ¢ kabayukamu
PasBe pcBouKa B oAe urpasa 6?
PasBe mo Beduep psAOM CO MHOIO

Ha nocrean opHO# 3achimasa 62

HC XO‘IY, '{T06 KOI‘Aa—HVIGyAb BJKHM3HHU
Most pouka mpuHIIECCOio cTasal

H" 3a4YTO HE XO“IY, ‘{T06 OAHAXABI
Most A0Yb KOPOAEBOIO CTAAR.

Beab ee ycapuau 6 na Tpone,

- MHe 651 Bx0A2 TYAQ HE GBIBaAO.

Aa 1 nop Beuep 60AbIIIe, KOHEIHO,

51 6b1 B AIOABKE €€ He KauaAa.

HC XO‘IY, "[T06 KOPAa‘HVIGYAb BJKHM3HHU
Most A04b KOPOAEBOIO cTaAa!

From happiness the rose
is all the more silent,
among all roses

there is none happier.

There once was arose
heavy with dew,

And it was thus that my daughter lived in my heart,

always with me.

Meekness

For you I am singing my song,

and in it the earth knows no evil;

Like your smile, tender

are the thorns and the rock face.

For you, I sing, and I have chased away
cruelty from my song;

Like your breath, meek

are the panther and the snake.

FFear

I do not want my little girl

ever to become a swallow,

That she should fly away into the sky

and not fly to my hearth,

I did not comb her hair

so that she might build a nest in the grove.
I do not want my little girl

ever to become a swallow.

I do not want my daughter
ever to become a princess.
In golden shoes with heels,

how might my little girl then play in the field?

How towards evening might she then
fall asleep beside me on the same bed?
I do not want my daughter

ever to become a princess.

I do not want my daughter

ever to become a queen.

For they would sit her on a throne,

and [ would not be allowed to see her.
Yes, and in the evening, of course,

I would no longer rock her in the cradle.
I do not want my daughter

ever to become a queen.



Haxoaxa

S maa no moaso,
HamAa peGenka:
B crory sapsiButucs,

OH CITIAaA TUXOHBKO.

A MOXeT ObITS, 51
B CaAy IIPOCHYAAC;
S rpospb uckaaa,
ICKH KOCHYAAC.

Taaszam st 60abuie
He AAM 3aKPBITHCS:
He 1o pocoio

OH HCIIAPHUTCAL.

Mos necus

ITecHio Ty, 4TO 51 CAOKHM A

AAsi A€TEiA, UbsI KUBHB - MyUCHDE,
Mz npocroro coxasenps

THI MHE CITO¥!

Koabi6eabHYI0, 9TO IEAA ACTAM,
A€TsIM cAaGBIM U TOAOAHBIM -
Panenau s ceropns -

Tot mue crioit!

Brer B raasa mue cBet xecTOKHUH,
Kaxab1it m1yM MEHS TPEBOXKUT;
ITecnro, 4T06 3aCHYTH MHE TOXE,
Tot mue crioit!

IlecHu s TKaAa, He meAa,

Brra kak cHer pucyHOK TOHOK;
Yro Ayura Mosi pebeHOK,
3HAAQ AB 51?2

Ilecnio Ty, yTO 51 CAOXKMAL

AASL ACTEH, 951 KUBHD - MYy4eHbE,
M3 npocToro coxaAcHbs

THI MHE CITOH!

A discovery

I was walking through the field,

I found a child:

having buried himself in a haystack,
he was sleeping softly.

And perhaps

awoke in the garden,

and looked for a bunch of grapes,
and touched his cheeks.

I will no longer let my eyes close:
so that he may not vanish
asadewdrop

into thin air.

My song

That song, which I set down

for children whose life was a torture
Out of pure pity

I ask you, sing it for me!

That lullaby, which I sang to the children,

to weak, hungry children,
since I too am wounded today,
sing it to me!

A cruel light strikes my eyes,
and every noise troubles me;
so that I too may fall asleep,
sing the song to me!

I wove the song, I did not sing it.

I was, like snow, a delicate drawing;
did I know

that my soul is a child?

That song, which I set down

for children whose life was a torture,
Out of pure pity

I ask you, sing it for me!

English translations by David Fanning



Josef Malkin
Five Russian Songs

ITucemo - Mabst CeapBunCKHH A letter - Ilya Selvinsky
Mawmou- Mummy

Ka MHA-AOpOTas My sweet - dearest

5. Bac. Awo6ao. I. Love. You.

Baymka mua-poporas Granny my sweet-dearest

Boabmwe 5 6yay. Bigger I will be.

S yxe 3Haro GyxBbI I know lots of letters

Ckopo MHe mecTh I'm almost six.

OHuU HABEPHO MOAAPAT KYKAY I guess they will give me a doll
AyMens ects But I have one already

Yoxe 6oabure HeTy MecTa. There is no more room

Ilayo Bcex Bac. Kisssss to you all

Aramaska u 6y6ANKOB AcCATH That’s a stick and ten donuts

3HAYUT — MUABOH pas. Means a million times.

V Hac ecTb OAMH MaABYHMK We have a boy here

OH oueHb yxuit Heis very eary

A ecTb KOTOPBII APYTOii MAABYHK. And there is also another boy.
Hesabyaymas Bac Never forgotted you,

Kyxa. Kuka

IToaunske - Baapumup Psa6okons- To Polinka - Vladimir Riabo-
Pu6omnbep kon-Ribeaupierre

Con npupert, [Toaunska, ciu, The dream will come, Polinka, sleep,
COH BEAb — CHPEHb — CTEPEXKET IIATU TBOH, adream - the lilac - guards your steps,
COH KaK ITycTas CKaMeiKa — dream - like an empty bench -

U ACPEBO IIO3AAH. and a tree behind.

Bor 1 rperkuii opex pacKphIACS Ha IOAOBUHKH See the walnut opened in half
AASTEOS U AASL cTIsiIeit AHY, for you and for sleeping Anya,

cKasKa o pribaKe u prioxe the tale of the Fisherman and the Fish
CMYTHBIX IOAHA OKHAQHUIL. is full of vague expectations.

W3 opexa, BUAUIID, TYMaH, OTOHbKH From the nut, see, the fog, lights
CHIIATCS HA BEYEPHUI CTOA — raining down on the evening table -
03HAYAKOT OHM 3MMbI IIOAHOBECHBII B3MaX — meaning winter’s full swing

U KOHbKU. and skates.

Moji 3epKaAbHBII CTOA OTPAXKACT ACHb, My mirrored desk is reflecting the day,
TO AM XOAOAHO, TO AU PAAOCTHO isit cold, orisitjoyful

U CUpPEHD, U CHPEHD, and the lilac, the lilac

HAHYUT COH TBOM, [ToaunbKa, B ckaapkax mrop.  nurses your dream, Polinka, in the curtains’ folds.

He nokupaii mens - Bopuc Prokuit Don’t leave me - Boris Ryzhy

He noxuaaii Mmens, koraa Don’t leave me when the nightly skies
TOPHT HOAHOYHAS 3BE3AQ, Are brightened by the crescentrise,
KOTAQ Ha YAHLIC H B AOME When everything is going right

BCE XOPOIIO, KAK HUKOTAQ. In our own dwelling and outside.



Hu AASAYETO U HU 3a4€EM,
AMPOCTO TAK M MEXKAY TEM
OCTaBb MCHA, KOTAQA MHE GOAbHO,
yﬂAH, OCTaBb MEHA COBCEM.

ITycts omycreroT Hebeca.

ITycrs cranyT yepHBIME Acca.

ITycTs mepep cHOM IpeAEABHO CTPAIIHO
MHe GYACT 3aKpBIBATH rAa3a.

ITycTs anrea cMepTH, KaKk B KMHO,
TO ﬂAy MMOAOABET B BUHO,

TO )KM3Hb MOIO IIEPETACYET

U KpecTH OPOCUT Ha CYKHO.

A THI OCTAHBCS B CTOPOHE -
Geaeil yepeMyXoil B OKHE

U, HE AOTSATUBAsICh, CMEHCSI,
MPOTATUBASA PYKY MHE.

ITorapait mue npiranka - bopuc
Proxuit

ITorapaii MHe, jbIraHKa, Ha MEAHBIH TPOII,
PACTOAKYH, OTYETO YMPY.

OTBeyaeT bIraHKa, MOA, THl yMpPENIb,

HE KMBYT TAKHE B MUDY.

CraHeT ChIH 4y>KHM U 9Y>KOH XKeHa,
OTBEPHYTCS APY3bsi-BParu.

Yro y6ber Te651, MOAOAOI? Buna.

Ho Buny cBowo 6eperu.

Ilepea xem Buna? Ilepea Tem, 4To xuB.
U cmeeTcs, rasIas B TAa3A.

M sByunt c 6asapa 6aaTHON MOTHB,
nposicHs0TCs Hebeca.

KoanibeapHast - AHHa AxmaroBa

AaAexo B AeCy OrpOMHOM,

Bosae cunux pexk,

JKua c petbMu B n3byuike TéMHOM
Beanmiit popoBocexk.

MAapmmii chiH GBIA POCTOM C MAABYMK, —
Kax re6st yHsiTs,

Crnu, MO TUXHUH, CIH, MOH MaABYHUK,

S AypHas Math.

AOACTQK)T PEeAKO BECTH

But leave me when I am in pain,
Don’tlook for reasons to remain,
Abandon me, leave me alone,
Depart forever and be gone.

Let then the skies be void and bare,
And colour all the forests black,
Let me in horror, in despair,

Eyes open wide, lay on my back.

As in a trivial burlesque

Let Death prepare a poisoned bait,
Let it, reshuffling my fate,

Toss down its sentence on the desk.

And you, like a white cherry bloom,
Appearing through the windowpane,
Do smile to me across the room,

And try to reach me, yet in vain.

The Fortune Teller - Boris Ryzhy

Tell me, gypsy, my future for a copper cent,

Do reveal, how will I die?

And the gypsy replies, yes, you'll die, my friend,
Lads like you are easily spent.

See your son estrange and your wife astray,

See your frenemies turn away.

What will finish you off, my lad? Your guilt.

Yet with you your guilt must stay.

What’s your guilt, you ask? That you are not dead.
And she’s laughing straight to my face.

And ajailbirds’ tune sounds from the marketplace,
And the skies are turning red.

Lullaby - Anna Akhmatova

Far away deep in a forest

Where two rivers meet,

Lived a woodman with his children
Ina dark retreat.

And the youngest one was tiny,
Teeny as a thumb.

Hush my baby, no more whining...
I'm a worthless mum.

Rarely come the long awaited



K Hamemy kpbrabiy,
TTopapuau 6eablit KpecTHK
Tsoemy oruy.

Bs1ao rope, Gyaer rope,
Topio ner konra,
Aaxpannr caroii Eropuii
Tsoero orna.

Sir John Tavener
Akhmatova Songs

Letters to our doors.
And your father’s decorated
With a small white cross.

Trouble’s coming, trouble’s staying
Troubles never wane.

May Saint-George’s holy praying
Spare your dad the pain.

English translations by Josef Malkin

A cycle for soprano and cello to poems by Anna Akhmatova

AAHTE

OH 1 IToCA€ CMEPTH HE BEPHYACS
B crapyio ®aopennuio csoso.
DTOT, YXOA S, HE OTASHYACS.
OTOMY 51 3Ty HECHB MOIO.

OH 13 apa eif TOCAAA IPOKASTHE
U B paio He MOT ce 3a0bITb...

ITYIIKMH 11 AEPMOHTOB

3aech [TymkiHa H3rHaHbe HAYAAOCH

W AepMOHTOBA KOHYHAOCH H3THAHBE.
3A€Ch TOPHBIX TPaB ArKo 6AaroyxaHoe,
M ToabKO pas MHE BUAETD YAAAOCH

Y o3epa, B rycTOM TEHH YMHAPEI,

B ror NpeABEYEPHUI U KECTOKUH yac —
CI/IHHMC HCyTOACHHbIX rAa3
Becemeprroro ao6osnuka Tamapsr.

BOPMC ITACTEPHAK

OH HarpasK A€H KAKMM-TO BEYHBIM ACTCTBOM,
Toii e APOCTHIO M 30PKOCTBIO CBETHA,

U Bcs semast 6b1Aa €ro HacAEACTBOM,

A OH €€ CO BCEMHU Pa3ACAHA.

ABYCTHUIIME

OT APyI‘I/IX MHE XBaAa - YTO 30AaQ,
Ot 1e6s 1 XyAa - TOXBaAa.

Dante

And even after death he did not return
To his old Florence.

In going, he did not look back,

To him I sing this song...

From hell he sent his curses upon her,
And in heaven he could not forget her.

Pushkin and Lermontov

Here began Pushkin’s exile

And Lermontov’s exile ended.

Here is the gentle scent of mountain grasses,
And only once I managed to see

Beside the lake, in the plane tree’s thickest shade
In that cruel hour before the evening —

The blaze of his eyes unquenched,

The deathless lover of Tamara.

Boris Pasternak

Endowed with some eternal childhood,
He shone open-handed, clean of sight,
The whole earth was his heritage,

And this with all he shared.

Couplet

For me praise from others — are ashes,
But from you even blame — is praise.



MY3A

Koraa st Houbio Ay ee mpuxoaa,
JKusHp, KaskeTcs, BACUT Ha BOAOCKE.
YT0 MOYeCTH, YTO IOHOCTh, 4TO CBOGOA
ITpea MHAOIT TOCTBEH C AYAOUKOI B pyKe.
W Bor Bomaa. OTKHHYB HOKPHIBAAO,
BHVIMQTCABHO BBFAXHYAQ Ha MCH3I.

Eii roopo: «Ter ap AanTy AukroBasa Crpanuist

Apa?»

OrtBevaer: «S».

CMEPTb

51 6p1Aa HA KPAIKO 4Ero-To,
YeMy BepHOIO HET HA3BAHbS...
3aspiBaomas ApeMoTa,

Or ce6s1 camoli yCKOAB3aHbeE..

A 51 y>Ke CTOXO Ha IOACTYIIAX K 4EMY-TO,
Yro pocTaeTcs BCeM, HO Pa3HOIO IICHO...
Ha sTom kopabae ecTh AASI MCHS KalOTa
W Berep B mapycax - u cTpaliHasi MUHYTa
IMpomanus c MOeit POAHOI CTPaHOI.

The muse

At night, as  await her coming,

Life seems to hang upon a thread,

And what are honour, youth, or freedom

Before the kindly guest with flute in hand?

Here - she has come. Flung off her veil,

And attentively looked at me.

I say to her: “Did you dictate to Dante the script of
Hell?”

She answers: “T".

Death

I'was on the border of something
Which has no certain name...

A drowsy summons,

A slipping away from myself...

Already I stand at the threshold to something,
The lot of all, but at a varying price...

On this ship, there is a cabin for me

And wind in the sails - and the dreaded moment
Of parting with my native land.

English translations by Mother Thekla



Channa Malkin

Soprano Channa Malkin was born in Amsterdam,
the Netherlands into a family of classical musicians.
Known for her compelling musical personality

and unbridled creativity, Channa was praised by

De Volkskrant as “a young sound with a mature
treatment. Her story-telling is profound”. She excels
in a broad repertoire, from Italian baroque opera to
Sephardic chamber music.

She debuted at the age of 16 as Barbarina (Le
Nozze di Figaro) at Dutch National Opera. Since
then, she has performed roles such as Poppea
(L’incoronazione di Poppea) at the Rotterdam
Opera Days, Despina (Cosi fan tutte), Zerlina
(Don Giovanni), Charite (Cadmus et Hermione),
Eve (In the beginning, a world premiere by
Carlijn Metselaar), and all female roles in a
staged production of Grieg’s Peer Gynt at the
Amsterdam Concertgebouw with the Netherlands
Philharmonic Orchestra.

Notable concert performances include the boy
solo in Bernstein’s Chichester Psalms with the
Royal Concertgebouw Orchestra under the baton
of Mariss Jansons, Handel's Dixit Dominus and
the modern premiere of William Hayes’ The Fall
of Jericho with Holland Baroque conducted by
Alexander Weimann, as well as Bach’s St. Matthew
Passion and B Minor Mass with the Jerusalem
Baroque Orchestra conducted by Joshua Rifkin
and Andrew Parrott,among others. Channa has
premiered her father Josef Malkin's works Yizkor
and Black Flowers for soprano, chorus and
orchestra in New York and Salt Lake City, as well
as with the Netherlands Philharmonic Orchestra
in the Muziekgebouw aan “t I). Channa regularly
performs as a soloist with baroque ensemble La
Sfera Armoniosa, led by theorbist Mike Fentross.

In addition to opera and concert, Channa enjoys
telling stories and connecting intimately with
audiences in song recitals. Her debut album Songs
of Love and Exile, together with guitarist Izhar
Elias, was hailed by the international press as
“Glorious™ The duo has performed at many of the
main recital venues in the Netherlands, such as the
National Opera and Stadsgehoorzaal Leiden.

Channa has demonstrated her creativity and
entrepreneurship with the creation of her own

multimedia opera pastiche Handel goes Tinder,
together with violinist Anastasia Kozlova and
writer/director Michael Diederich. Channa has
performed this production 33 times for sold-out
venues and festivals in the Netherlands, with
performances still to come at the Internationale
Handel Festpiele in Gottingen, among other
venues.

Channa studied at the Utrecht Conservatoire
with Charlotte Margiono, while simultaneously
performing as a soloist in the Netherlands and
abroad. After graduating with honours from the
conservatoire, Channa went on to study with
Rosemary Joshua, with whom she discovered

her love for early music. She continues working
with her vocal coaches Manuela Ochakovski and
Roberta Alexander on new repertoire. A nominee
for the Grachtenfestival Prize 2020, she was hailed
by the jury as a “captivating musical personality™.

www.channamalkin.com

Artem Belogurov

Artem Belogurov is equally at home at the modern
piano, the harpsichord, the clavichord and the
many varieties of historical pianos. His repertoire
ranges through four centuries of solo, concerto,
and chamber repertoire. Based in Amsterdam, he
performs in Europe, North America, and Japan as
a soloist as well as with his regular duo partner,
cellist Octavie Dostaler-Lalonde, and his chamber
ensemble Postscript. Artem is avidly interested

in research, particularly relating to Romantic
performance practice, and enjoys experimenting
with and reviving forgotten expressive devices.
This is his third CD for TRPTK.

www.artembelogurovmusic.com
www.postscriptensemble.com
www.romanticlab.com

Maya Fridman

Maya Fridman s a talented young artist residing in
The Netherlands. From her early years of playing
the cello, Maya was recognised as a prodigy and
was taken under the hood of the Foundation of
Yuri Bashmet, where she took part in various TV



and radio programs. During her studies at the
Moscow State College of Music, she was awarded
the First Prize in the International Festival of Slavic
Music. In 2016, she received her Master’s degree
cum laude from the Conservatory of Amsterdam,
where she studied with Dmitri Ferschtman.

TFor the last nine years, Maya has been performing
regularly in Europe, in renowned venues such

as the Royal Concertgebouw of Amsterdam,
Muziekgebouw aan “t ], TivoliVredenburg Utrecht
and the Vereeniging Nijmegen. Due to her vast
musical interests, she always had a passion for
improvisation and playing diverse musical styles.
Each of her solo programs has a strong emotional
impact on the audience and presents great works
of the last century, as well as completely new works
by contemporary composers.

Highlights from her vast discography include

The Fiery Angel, featuring her own arrangement
of Prokofiev’s opera of the same name for cello
and piano with Artem Belogurov. It was dubbed
“... the best chamber music album I've heard in
20 years” by American magazine The Absolute
Sound. In 2019 Maya released Canti d’inizio

e fine by composer Maxim Shalygin, to great
critical acclaim. The album was chosen by Dutch
newspaper De Volkskrant’s as one of the “40 Best
Albums of 2019™.

Maya was musician-in-residence with Gaudeamus
in 2018/2019. In 2018 she was nominated for

the Grachtenfestival Prijs, and in 2019, Maya

won the coveted Dutch Classical Talent Award.

In 2020/21, she became Artist in Residence at
TivoliVredenburg.

www.mayafridman.com




trotk

Our goal is to create immersive experiences
through sound. By creating an acoustic hologram,
our recordings give you the illusion of being at the
world’s most beautiful concert halls and churches -
all this, while never leaving your listening room.

No costs or efforts are spared to seize that magical
moment in which music is being created, and bring
it home to you in the highest quality. Why? Simply
because this is how music should be experienced:
fresh and alive, not canned and with a stale
aftertaste of conservation. To us, music is life, and
should be lived to the fullest in an authentic and
uncompromising way.

Through these recordings, we bring you closer

to the music and the musicians than you've ever
imagined. The devil is in the details, and the ability
to catch those makes all the difference between
good quality and excellent quality. Listening to our
recordings, you're able to perceive every breath,
every bowing, every movement with an astonishing
clarity. Not only do you hear the music, you hear
the music as it’s being created. This adds a human
dimension to your listening experience, connecting
you instantly and instinctively to what you're
listening to.

The basis for all of our recordings is our
Optimised Omnidirectional Array (OOA for short),
developed by founder and lead audio engineer
Brendon Heinst. With OOA, we aim to create a
truly accurate image of the soundstage, while

retaining uncoloured transparency in the tonal
characteristics of the recording. Unlike many
current recording techniques, OOA was developed
scientifically through simulation and modelling,
as well as through many extensive listening tests
with an independent listening panel. But however
great any microphone array can be, the signals

still have to be converted into the digital domain.
Our aim at TRPTK s to do this conversion process
completely and utterly uncoloured, preserving

all the tiniest little details without the harshness
usually attributed to digital recordings. The way
we do thisis by recording at 352.8 kHz 32 bits DXD,
at 16 times higher than CD quality. This means,

in musical terms, that everything in the original
performance is preserved. From the huge 32-foot
pipe of a cathedral organ, to the highest notes on a
piccolo flute. From the softest whispers all the way
to the searingly loudest orchestral hits.

Speaking of soft whispers and loud orchestral

hits; we choose our artists not just by their ability
to amaze us. We're eager to collaborate with
musicians and composers who walk that fine

line between renewing genres and connecting to
audiences. Together with them, we can achieve our
goal of creating daring recordings that stay loyal

to the idea of always aiming for the highest quality
possible.

Because at TRPTK, we bring you not just the
sound, but the core of music.

k’/’éﬂz{ﬂﬂ %% recording & mastering engineer at TRPTK
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Credits

Production manager
Recording & mastering
Assistant engineer
Acoustics engineer
Piano technician

Editing

Visual concept &
creative direction

Photography & artwork

Liner notes

This album was recorded between December (st and 4th, at De Philharmonie, Grote Zaal in Haarlem, The
Netherlands. Artem Belogurov performs on a Steinway Model D Concert Grand. Maya Fridman performs

Rozemarijn Tiben / InterArtists
Brendon Heinst

Hans Erblich

Ben van Leliveld / AcousticMatters
Piano’s Maene

Hans Erblich

Channa Malkin

Artem Belogurov
Maya Fridman

Green Room Creatives
Spring Matters
Brendon Heinst

Channa Malkin

on a cello built by Serge Stam.

Equipment
Microphones
AD/DA converters

Master clock

Location monitoring
Mastering monitoring
Power conditioning

Cabling

Misc.

DPA d:dicate 4006A

DPA d:dicate 4015A

Sony C100

Merging Technologies Hapi
Merging Technologies Anubis

Grimm Audio CC2 at 352.8 klz

KEF LS50 Meta loudspeakers
Hegel C55 five-channel amplifier

KEF Blade Two loudspeakers
Hegel H30 amplifiers

Furutech Daytona 303E
CAD Ground Control GC1

Furutech custom microphone cables
Furutech custom balanced interlinks
Furutech custom power cables

Furutech custom loudspeaker cables

JCAT Optimo 3 Duo linear power supply
JCATNET Card XE

JCAT M12 Switch Gold

Furutech e-TP609E NCF

Furutech NCF Boosters

R.T.ES. acoustics modules
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