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About this album

At the heart of this album is a musical triptych inspired by a letter written by
Vilma Grunwald saying goodbye to her husband just moments before she and her
son John were killed in the Auschwitz gas chamber.

It is a story of absolute sadness, yet it speaks to us of the human capacity for
love, it speaks of courage, trust and confidence as told by a woman facing her
death in the Holocaust. Vilma shines a light on the very core of what it means

to accept circumstance without losing the belief in life's beauty or hope in its
goodness — trusting wholeheartedly that love carries us through and beyond the
end.

When Marion von Tilzer became aware of Vilma's moving letter, she immediately
felt inspired to set it to music. The composition has three movements: Out of
the Dark, The Letter of Vilma Grunwald, and Hajej, muj andilku, an arrangement
of a traditional Czech lullaby. Through this music, the voice of Vilma Grunwald
resonates once again. Around the triptych, which forms the core of the album,
Marion created five more compositions. All eight pieces are related to the
contrast between dark and light, which in the last piece Into Eternity dissolves
into shimmering sounds of bells and piano.

Sharon Levinson
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by Frank Grunwald



The Letter of Vilma Grunwald

Ty mUj jediny, jediny, nejdrazsi, je Blocksperre a ¢ekd se na tmu. Byly
jsme — Margyta Braunova a ja jesté u Willyho, nenechal nés ani
moment v pochybdch. Pfemysleli jsme nejdfiv s Jendou na Uuschovu,
tak jsme to ucinili, ale pak jsme od toho upustili, v domnénce, ze by
to bylo beznadéjné. Ta slavnd auta uz prijela, Eekdme, az to zacne.
Jsem uplné klidna.

Ty mUj jediny a nejdrazsi, neobvinujte se, byl to nas osud. Délali
jsme co jsme mohli. Zdstan jen zdrdv a pamatuj na ma slova ze ¢as
v$e zahoji, kdyz ne docela - tak alespon ¢aste¢né. Pamatuj na toho

malého, zlatého kluka a nezkaz ho samou laskou. A zUstarite oba
hodné zdravi, moji dva drazi - zlati. Budu myslet jen a jen na tebe a
Misu. Zijte blaze. Musime nastupovat.

Do vécnosti. Tvd Vilma



You my only one, only one, dearest, it is Blocksperre and we are
waiting for the dark. We were also at Willy's, he hasn't left us even for
a moment in doubt. We thought at first with Jenda about hiding, so
we did it, but then we let the idea go, believing it would be hopeless.
The infamous cars have arrived, we are waiting for it to begin.

I am completely calm.

You my only one and dearest, don't blame yourselves, this was our
destiny. We did all that we could. Remain only healthy and remember
my words that time will heal everything, if not completely - then,
at least, in part. Think of the small, golden boy and don't spoil him
with too much love. And remain both very healthy, my two dear
ones - golden ones. | will think only and only of you and Mis$a. Have a
beautiful life. We have to go now.

Into eternity. Yours, Vilma



Hajej, muj andilku

Hajej, maj andilku, hajej a spi
Zamhoufi mali¢ky oCi¢ky svy
Hajej, nynej, dadej, milej
Zamhoufi mali¢ky oCi¢ky svy

Hajej, m{j zlatousku, hajej a spi
Maticka koliba détdatko svy
Hajej, nynej, dadej, milej
Maticka koliba détatko svy



Come, my angel, come and sleep
Close your little eyes
Come, now, give, love
Close your little eyes

Come, my sweetheart, come and sleep
A mother cradles her baby
Come, now, give, love
A mother cradles her baby



[ Heard This in My Dream

This piece is a faint echo of what | heard in my dream after listening
to Sydney Banks: "... when you die, everybody becomes enlightened,
that is the beauty, ... you will see that the world has been for you a
divine illusion ... a world of thought, it was all just thought ..." When |
fell back asleep, | heard some otherworldly ascending music.



Frank Grunwald (*1932), Vilma's surviving son about the musical project

Into Eternity: “...It is so exciting to hear about the completion of the musical
composition inspired by my mother’s letter. One of my concerns has always been
that my mother will be forgotten, but now - with her letter in the US Holocaust
Memorial Museum and the musical performances composed on her behalf —
those concerns are gone.”
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TRPTK

Our goal is to create immersive experiences through sound. By creating an
acoustic hologram, we try to give you the illusion of being at the world's most
beautiful concert halls and churches — all without ever leaving your listening
room.

No costs or efforts are spared to seize that magical moment in which music is
being created, and bring it home to you in the highest quality possible. Why?
Simply because this is how music is supposed to be experienced: fresh and alive,
not canned and with a stale aftertase of conservation. To us, music is life, and
should be lived to the fullest in an authentic and uncompromising way. Through
these recordings, we bring you closer to the music than you've ever imagined.
The devil is in the details, and the ability to catch those makes all the difference
between good quality and excellent quality. Listening to our recordings, you're
able to perceive every breath, every bowing, every movement with astonishing
clarity. Not only do you hear the music, you hear the music as it's being created.
This adds a human dimension to your listening experience, connecting you
instantly and instinctively with artists from all over the world.

The basis for all our recordings is our Optimised Omnidirectional Array (OOA) of
microphones, which | developed for my Master's Degree in Audio Engineering in
2013. The aim of OOA is to create a truly accurate image of the soundstage, while
retaining uncoloured transparency in the tonal characteristics of the recording.
This means, in musical terms, that every little detail of the original performance
and its acoustic surroundings is accurately recorded, and perfectly reproduced.

We choose our artists not just by their ability to amaze us. We're eager to
collaborate with musicians and composers who walk that fine line between
renewing genres and connecting to audiences. Together with them, we can
achieve our goal of creating daring recordings that stay loyal to the idea of
always aiming for the highest quality possible. Because at TRPTK, we bring you
not just the sound, but the core of music.

Brendon Heinst founder, recording and mastering engineer at TRPTK
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Equipment used on this recording

Microphones

Josephson C617 with Microtech Gefell MK221 capsules main mics

Josephson C716 voice, clarinet, percussion
Josephson C715 solo cello

Schoeps MK4 violins, viola, height mics
Ehrlund EHR-M cello

Singular Audio f-48 piano

Microphone preamplifiers
Grace Design m801mk2

AD/DA conversion (11.2MHz 1bit)

Merging Technologies Hapi

Merging Technologies Anubis

Grimm Audio CC2 master clock

Weiss Engineering Saracon samplerate converter

Monitoring

KEF Blade Two main loudspeakers
KEF LS50 Meta height loudspeakers
Hegel H30 amplifiers

Hegel C55 amplifiers

Cabling

Purecable Optimus Series microphone edition
Furutech custom microphone cables
Furutech custom power cables

Grimm Audio TPR8 breakout cables

Tuning

JCAT Optimo 3 Duo linear power supplies
JCAT M12 Switch Gold

JCAT NET Card XE

Computer Audio Design GC3

Pura Power Supplies The Sauropoda line conditioner
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MUSIC SYSTEMS
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